Understanding by Design Unit Plan
Teacher__Heather Basarab______    Grade____10-12_______________
Date_____4/19/11_________________
Subject____Visual Arts______
Unit:  Portraiture

Time:  2 weeks

	Stage 1- Desired Results

	Established Goals (California State Standards for Visual Arts, grades 9-12 Advanced):
1.0 Artistic Perception:  Develop Perceptual Skills and Visual Arts Vocabulary; Analyze Art Elements and Principles of Design; Impact of Media Choice
            1.2  Discuss a series of their original works of art, using the appropriate vocabulary of art.

            1.3 Analyze their works of art as to personal direction and style.
            1.6  Describe the use of the elements of art to express mood in one or more of their works
                   of art.

1.7 Select three works of art from their art portfolio and discuss the intent of the work 

       and the use of the media.

2.0 Creative Expression:  Skills, Processes, Materials, and Tools; Communicate and Express Through Original Works of Art

2.1 Create original works of art of increasing complexity and skill in a variety of media that reflect their feelings and points of view.

2.2 Plan and create works of art that reflect complex ideas, such as distortion, color theory, arbitrary color, scale, expressive content, and real versus virtual.

2.3 Assemble and display objects or works of art as a part of a public exhibition.
2.4 Demonstrate in their own works of art a personal style and an advanced proficiency in communicating an idea, theme or emotion.

2.5 Use innovative visual metaphors in creating works of art
4.0 Aesthetic Valuing:  Derive Meaning; Make Informed Judgements
4.1 Describe the relationship involving the art maker (artist), the making (process), the artwork (product), and the viewer

4.2 Identify the intentions of artists creating contemporary works of art and explore the implications of those intentions.

4.3 Analyze and articulate how society influences the interpretation and message of a work of art.
4.4 Apply various art-related theoretical perspectives to their own works of art and the work of others in classroom critiques

4.5 Construct a rationale for the validity of a s specific work of art—artwork that falls outside their own conceptions of art.
5.0 Connection, Relationships, Applications:  Visual Literacy
5.2  Compare and contrast works of art, probing beyond the obvious and identifying psychological content found in the symbols and images.


	Understandings:
Students will understand that a portrait is more than merely a rendition of the human form, that it employs techniques to communicate not only information and mood about the subject, but also about the artist; that a portrait need not be a literal representation, but that it can convey ideas through the elements and principles of composition; that the medium of a portrait is essential to its intended impact.  Students will understand the history of portraiture and the relationship between portraits and key political, social and religious movements; students will understand the major shifts in style, format and purpose of portraiture from the Villendorf Venus and the bust of Nefertiti through contemporary artists like Mark Quinn.
	Essential Questions:

· Why do artists feel compelled to capture the spirit of another fellow human being?  
· How is portraiture a crucial social communication in our society?  How does portraiture bridge boundaries between individuals and societies?  
· What does the creation of a portrait achieve for the artist?  Does it fulfill some greater need?  
· What is the relationship of visual portraiture to other art forms like music and text?  
· How can we understand each other better through portraiture?  
· What does a portrait mean?  How can we tell?


	Students will know the following terms as used in a visual context:  Portraiture, emphasis, focus, figurative, ground, foreground, middle ground, background, optical movement, representational, abstract, gesture, content, line quality, visual mass, value, nonobjective, formal vs. organic, proportion/ scale, positive and negative space, theme, visual metaphor.
Students will identify and know the following artists and works:  Derain, Portrait of Matisse, Stubbs, Whistlejacket, Leonardo, Mona Lisa, Bust of Nefertiti, Villendorf Venus, Rembrandt van Rjin, series of self- portraits, Van Dyck, Charles I on Horseback, Newman, Adam and Eve, Ingres, Odalisque, Velazquez Infanta Margarita, Dali Infanta Margarita, Picasso Las Meninas.
Students will know the difference between religious, political and personal motivations of portraiture.

Students will understand different reasons and motivations for capturing a person’s image, and how these reasons relate to power for the individual, political or religious power, propaganda, personal vs. mass communication, social status, passion, inquiry.
Students will grasp stylistic differences in portraiture:  figurative, realism, stylization, abstraction.

Students will understand the relationship of medium to portraiture, exploring oil, watercolor, sculpture in different materials, mixed media and collage.

	Students will be able to analyze a portrait for theme, mood, and meaning using the elements and principles of composition.  Students will dissect both professional works, works of their peers and their own work.
Students will be able to create both a portrait of another person and a self-portrait, using two different media.  Students will exercise technique and strategy in both media.
Students will be able to translate ideas, themes and concepts into a visual communication.

Students will be able to create a poem describing their personal character traits through which they will create a self-portrait.

Students will be able to craft, perform and parse an interview from which they will create a portrait of a classmate.

Students will be able to create a realistic likeness of themselves or others.
Students will be able to constructively critique their own work and the work of others.



	Stage 2- Assessment Evidence

	Performance Tasks:
Execute a portrait of a peer in a figurative style; student choice of medium.

Execute a self-portrait in an abstract style; student choice of medium.

Group Project:  Collaboratively curate a class Gallery exhibition, with an eye to the relationships created and implied between paired and grouped works.  Students will evaluate the compositional structure and use of elements and principles in the class’ works, grouping works that resonate.  Students must collaborate and justify their choices.  Poems and interview transcripts will also be exhibited.
Write a newspaper “review” of the exhibition analyzing one of one’s own works from a third person perspective, and analyzing the work of a peer.


	  Other Evidence:

Homework:

Three reading assignments:  1 article on socio-political motivation for portraiture through history; 1 text section on abstract expressionists focusing on the techniques of Barnett Newman and Arshile Gorky; 1 current journal critique of a contemporary portrait show from the British National Portrait Gallery.
Write Five Line Poem:  Who Am I?  using descriptors of intangible attributes.

Construct five interview questions that will elicit character attributes from a classmate.

Classroom Work:

Group jigsaw analysis of a series of famous portraits in various media and various styles.
Paired interviews of a class peer.

Assorted:
Journal entries, both written and daily 5-minute sketch exercises.

Classroom discussion and questioning.



	Stage 3 Learning Plan

	. Learning Activities:
1. Begin each class with a timed Quick Sketch to loosen students up, get them focused for class, warm them up, develop their drawing and observation skills, and give them some tools for the upcoming lesson or work.  This week the quick sketches will relate to portraiture, using a live model one day, a wooden maquillet the next, and a slide of a sculpture the third. E, E2
2. Plan for the day is posted in the predetermined space on the whiteboard.  W, O
3. Homework is posted on the whiteboard and the website. Homework is designed to prepare students for the upcoming lesson. O, E
4. Learning Goals and Essential Questions posted on the whiteboard and on the website. W, O
5. First class begins with a slide of the Mona Lisa, possibly the most famous portrait in the world.  In 4 groups, we’ll brainstorm for 5 minutes about the painting, then share out.  First group:  everything they can know about the artist by looking at the painting.  Second group, everything they can know about the subject.  Third group, everything they can know about the time period, and the fourth group everything they can know about the composition.  H, E, T
6. Brief lecture and class discussion on the history and form of portraiture, with slides to illustrate.  This will relate to the article they have read the previous night, and also relate to what they have already studied about the elements and principles of composition.  E, W
7. A sheet with key terms and timeline will be handed out to all students, scaffolded appropriately for students with IEPs and ELLs.  T
8. Second day:  Group Jigsaw activity in which each group receives a different image of a professional portrait.  Using their knowledge of the elements and principles of composition, the information from the article, and the class lecture and discussion, student groups will analyze their portrait for both composition and content, connecting ways in which artists employ techniques and medium to communicate a message or achieve a specific end in influencing the viewer.  Groups will report back, presenting findings to the whole class.  Groups will evaluate each other using a rubric. E, E2, R
9. Technique instruction to provide basic tools for rendering the human form, specifically the face, focusing on proportion, emphasis and optical movement.  Use both whiteboard examples and slides to illustrate.  E, T
10. Students will interview each other in preparation for creating a portrait.  Students will keep in mind the techniques the professionals used to communicate mood, emotion, or ideas.  E, W
11. Third day:  Students will work on their portraits, applying the ideas gleaned through the interviews, and techniques gained through quick sketch exercises and technique instruction.  E, R
12. Week 2, first day:  quick sketch exercise features abstract visual response to a stimulating idea, thought or character attribute.  E, E2, T, R
13. Students continue work on their portraits.  Teacher feedback offered on an individual basis.  E, E2
14.   Explain the poem assignment:  creating a portrait from the inside out, rather than from the outside in.  Students will be shedding the representational in favor of pure emotional communication through the elements and principles of composition; streamlining the process.  E, E2
15. Day 5:  Lecture and class discussion on Abstract Expressionism.  Relate this to the previous week’s study of representational portraiture, showing how it developed out of a desire for more direct emotional communication with the viewer.  E, W
16. Hand out a notes sheet, scaffolded differently for ELLs and students with IEPs.  T
17. Students create an abstract portrait of themselves, using their poems as the intermediate step between a feeling or attribute and the visual communication of that feeling or character attribute.  E
18. Final day:  students will create a group exhibit to display their work, both representational and abstract.  Students must collaborate to determine how to organize the exhibit, discussing the impact of the works as a whole collection, and considering the relationships between individual works and groupings.  E, E2, T
19. Students will write a critique of two works in the exhibit in a journalistic style, tying together their study of history and function of portraiture, investigation into style, and consideration of communicating meaning and ideas through portraiture.  E, E2
20. Throughout the unit, students will sketch and write in their journals to consider both what they have learned, and how it applies to their own work.  E, E2, T
21. Following the unit, I will reflect on how well the lessons worked, and consider whether or not I need to make changes to the lessons or to the structure of the unit.  R
Week 1
Monday (50 mins):

· Homework from the previous Friday:  Read article on portraiture and socio/ political power.

· 10 minute timed journal Quick Sketch:  human body proportion, focusing on head and face

· 10 min Introduction of portraiture unit- Mona Lisa Brainstorm
· 30 min Direct Instruction and class discussion: Brief History of Portraiture

· Homework:  Create interview questions.
Wednesday (90 mins):

· 10 minute timed journal Quick Sketch:  human body proportion, focusing on body position and attitude.
· 30 min Jigsaw Group Activity:  In groups of three, dissect, analyze and report out on the structure, composition and meaning of a professionally created portrait (images will be handed out)

· 30 min Direct Instruction:  Technique and Proportion of the human head and face

· 20 min  Student conducted interviews of each other
· Digital photos of each student taken during the interview process (I will print photos outside of class)

· Homework:  Based on interview, plan out portrait in journal writing:  what attributes do you want to include?  How do you plan to convey your ideas?  What elements and principles will you use?  What medium?  What techniques?

Friday (90 mins):

· 10 minute timed journal Quick Sketch:  human body proportion, focusing on head and face
· 80 min Student work on portraits, using interview transcriptions, digital photo print outs and journal entries.

· Homework:  read article on Abstract Expressionists.  Write a half-page reading response in journal.

Week 2

Monday (50 mins):

· 5 minute timed journal Quick Sketch:  collision draw—use an element or principle of composition to communicate a descriptor.

· 40 min  Continue work on portraits.
· 5 min Explain Homework:  Create a 5 line poem describing yourself in a non-literal format using template.

Wednesday (90 mins):

· 5 minute timed journal Quick Sketch:  collision draw—use an element or principle of composition to communicate a descriptor.

· 15 min Direct instruction on Abstract compostition

· 70 min  Students create an abstract self-portrait using the elements and principles of composition to translate their 5 line poems into a visual medium.

· Homework:  Read the article critique of the current portraiture exhibit.  Write a half page response in journals agreeing or disagreeing with the critic.

Friday (90 mins):

· 5 minute timed journal Quick Sketch:  collision draw—use an element or principle of composition to communicate a descriptor.
· 15 min Class discussion about the previous night’s article and art criticism.
· 70 min  Class creates a gallery exhibit to display their portraits.  Students must decide how they choose to display the collection of representational and abstract works, which pieces they want to pair or group and why.  Exhibit will be open to other classes for viewing.

· Homework:  Write an article for an arts journal critiquing two works from the exhibit—one of your own, and one by a peer.
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